RQF 3

\

Iy
ZINS

TN\

UKIINEAasvuan

IYALLDYAVDIIIEIVN

AINYAUAURS

NANEAT A3819AMENTUNTR

WuIaN 1 vayanaly

MUS 212 NuiAun3 4
Music Theory IV
Fnnuvuein 3(3-0-6)
Fadusan -
Ariaduneu MUS 211 nouiauss 3
ANANISANEN $/2569
na 01
EEL%EJ‘U Shnududit 2 Snendonusd

Ussinnwesivn [ JvUiuiiugiu
wdnwaly

O
M Fvnwaney
]

WNFeNES
mmﬁéaj%uﬁmau 9. wly suanslaniu V] on91s0Uszan
mmﬁé;;aau 8. wuly suansladios M o19156Used N 9191567y
Tu-anseu NATuFuNT wagAns nqu 01 1aan 09.00 - 10.30
anuiidey 1194 304 TN denue3 M lufiss [] wenilia
aouiinnne dwa: khaekhai.ta@rsu.ac.th
Fuiidnvih 11 waun1AY 2569

nad 2 INUITEIAYRITIYIVINALHIUUTENBUVDITIYIU

1. Yaquazdsavassein
1) wiolnindnwuanlandnnisidewdsssyany ¢ wur (Four-Part Harmony)
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3) wislwindAnwialavdnnissfiuaesa (Chord Progression)

4) Walutn@nwiwlaisnisivaesalaltunsesuaad (Dominant seventh chord)



5) Wielndn@nwlaisnislymesalasuifnatingiae (Chromatic chord)

6) wislutinAnwinlaisnisideunyualdes (Modulation)
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A - wazdonsaeudily Falug ti
1 8/6/2026 —WUW’JuLﬁamﬁLﬁm%ﬁN Lecture, analysis of 3 2. wuly
Diatonic Triad & Diatonic musical excerpts, listening,
Harmony exercise
2 12/6/2026 V]UV]’JUL%EJW‘UEN%W Lecture, analysis of 3 2. wuly
MUS211 4 Part 910 Diatonic | musical excerpts, listening,
Tu MUS211 exercise
3 15/6/2026 58U 4 Part (Gia) Lecture, analysis of 3 2. wuly
musical excerpts, listening,
exercise
4 19/6/2026 Dominant seventh chord Lecture, analysis of 3 2. wily
and Inversion musical excerpts, listening,
exercise
5 22/6/2026 The 17, VII7, N7, VI7, 17 and | Lecture, analysis of 3 2. wily
I7 chords musical excerpts, listening,
exercise
6 26/6/2026 - Secondary dominant Lecture, analysis of 3 0. wly
chord musical excerpts, listening,
exercise
8 | 29/6/2026 WnsEvmMamey
3/7/2026
9 6/7/2026 Augmented sixth chords : Lecture, analysis of 3 0. wly
[talian, musical excerpts, listening,
exercise
10 10/7/2026 Augmented sixth chords : Lecture, analysis of 3 0. wly
French musical excerpts, listening,
exercise
11 13/7/2026 Augmented sixth chords: Lecture, analysis of 3 0. wly
German musical excerpts, listening,
exercise
12 17/7/2026 -Neapolitan chord Lecture, analysis of 3 2. wuly

musical excerpts, listening,

exercise
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13 20/7/2026 Borrowed chords Lecture, analysis of 3 2. wuly

musical excerpts, listening,
exercise
14 24/7/2026 Modulations Lecture, analysis of 3 2. wuly
musical excerpts, listening,
exercise
15 27/7/2026 -Musical knowledge Lecture, analysis of 3 0. wly
“Mwuuiniia four-part laz | musical excerpts, listening,
Andwsnznnesn o exercise
Wy
16 31/7/2026 mmmﬁamﬁauaawmﬂ Lecture, analysis of 3 2. wily
A8+ @audanenia musical excerpts, listening,
exercise
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= 85-100% B+ = 80-84% B = 75-719%
= 70-74% C = 65-69% D+ = 60-64%
= 55-59% F = 0-54%
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NJ: Prentice Hall.
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Brown, James Murray. (1987). A Handbook of Musical Knowledge. London: Trinity
College.

Taylor, Eric. (2011). The AB Guide of Music Theory Part | and Il. London: ABRSM Ltd.
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