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1. IngUszasAvasseIun

1) welitndAnwtlandnnsileudesUsyanu 4 wwa (Four-Part Harmony)

2) WelvinAnwd1launuiv wind uazAuduNusYeIAsA Diatonic A



3) e lntnAnwidlanannisaiiduaein (Chord Progression)
4) WelvinAnwdilaisnisldresaladturiszauans (Dominant seventh chord)
5) elwinAnwdilaisnisldresalasunfnuingige (Chromatic chord)

6) wislvtinAnwinlaisnsiasunsyualdes (Modulation)
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1 6/1/20251 numuiiionve i Lecture, analysis of 3 0. wvly
10/1/2025 MUS211 musical excerpts, listening,
VuuEintn four-part Wfie | exercise
NUNIY
2 13/1/20251 mummﬁamsﬂaﬁﬁﬂ Lecture, analysis of 3 0. wvly
17/1/2025 MUS211 daufiseiiios i musical excerpts, listening,
Diatonic Triad & Diatonic exercise
Harmony
3 20/1/20251 Dominant seventh chord Lecture, analysis of 3 0. wvly
24/1/2025 and Inversion musical excerpts, listening,
exercise
4 27/1/2025 The II7 and VII7 chords Lecture, analysis of 3 0. wvly
31/1/2025 musical excerpts, listening,
exercise
5 3/2/20251 The IV7, VI7, I7 and lI7 Lecture, analysis of 3 2. wily
7/2/2025 chords musical excerpts, listening,
exercise
6 10/2/2025 - Secondary dominant Lecture, analysis of 3 2. wily
14/2/2025 chord musical excerpts, listening,
exercise
7 17/2/2025 Secondary leading-tone Lecture, analysis of 3 0. wly
21/2/2025 chord musical excerpts, listening,
exercise
8 24/2/2025 WNILUINNDY
28/2/2025
9 3/3/2025 Augmented sixth chords : Lecture, analysis of 3 2. wily
7/3/2025 ltalian, musical excerpts, listening,
exercise
10 10/3/2025 Augmented sixth chords : Lecture, analysis of 3 0. wvly
14/3/2025 French musical excerpts, listening,
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exercise
11 17/3/2025 Augmented sixth chords : Lecture, analysis of 3 0. wly
21/3/2025 German musical excerpts, listening,
exercise
12 24/3/2025 -Neapolitan chord Lecture, analysis of 3 2. wuly
28/3/2025 musical excerpts, listening,
exercise
13 31/3/2025 Borrowed chords Lecture, analysis of 3 0. wvly
4/4/2025 musical excerpts, listening,
exercise
14 7/4/2025 Modulations Lecture, analysis of 3 0. wvly
11/4/2025 musical excerpts, listening,
exercise
15 14/4/2025 -Musical knowledge Lecture, analysis of 3 0. wvly
18/4/2025 MU UURNYR four-part waz | musical excerpts, listening,
Andmszainedn ot exercise
N
16 21/4/2025 muwamﬁamdauaawma Lecture, analysis of 3 . wly
25/4/2025 A8+ @audanenia musical excerpts, listening,
exercise
EIpHY 45
2. urumsUsEliunan1sieus
NANSISEUS ASMUTIUNaNMSauS Fuaniivsadiu AnaIuTRIN3
¥ ¥ Usziliuma
/ @oudatenia 16 30%
21,22 B iﬁiﬂmau
/ VBLYU
Olassnu
M3t AADANIANITANE 20%
1.1,4.2
MsildusIN 9AUT1Y LausANNARLY AABANIANISANT 50%
11,21,22 | lutusou msveaeutos 1Az
3.2,4.2 nsAlAn® AUAIN NSULEUD Project
MINNUNRULATHANY




NISAALNTA

A
C+
D

= 85-100% B+ = 80-84% B = 75-79%
= 70-74% C = 65-69% D+ = 60-64%
= 55-59% F = 0-54%
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