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1. Review of Tonality and Harmonic Progression
2. Diatonic and Chromatic
3. Overview of 20"-Century Music
4. Basic Set Theory
5. Twelve Tone Method

6. Selected Twentieth-Century Compositions
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A = 85-100% B+ = 80-84% B = 75-79%
C+ = 70-74% C = 65-69% D+ = 60-64%
D = 55-59% F = 0-54%
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